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Photograph: Jason Surkan in Gatineau Hills with Twin Lens Mamiya C220

VIRTUAL 360° TOUR 

WALK THROUGH VIDEO 

WALK THROUGH VIDEO 

DON’T SEE WHAT YOU ARE LOOKING FOR?

PHOTOGRAPH SLIDE SHOW

MILEAGE FOR SERVICES

Starting at $199

Starting at $99

Starting at $149

Please do not hesitate to contact me with your requests. 

Starting at $49

Free within City Limits and 30km Radius

Create a 360° Virtual Tour of a property to allow clients to walk through the space 
and look in all directions. This is a great way to showcase a property with small 
rooms. 

High-Quality walk through video of your property to showcase it to clients. These 
videos start at $99 (with purchase of a Residential Photography Package) and can 
be published on Youtube, Vimeo, and other online streaming websites. This is a 
great way to showcase your property. 

High-Quality walk through video of your property to showcase it to clients. These 
videos start at $149 (with purchase of a Residential Photography Package) and 
can be published on Youtube, Vimeo, and other online streaming websites. This is 
a great way to showcase your property. A wide angle lens and glidecam are used 
to create a ultra-smooth walk through tour of your property. 

High Quality Video made from still photographs starting at 60 second length. The 
video is a complimation of still images captured of the home. Pricing starts at $49 
(with purchase of a Residential Photography Package) for a basic video that can 
be published on Youtube, Vimeo, and other online streaming websites. This is a 
great way to showcase your property. 

Mileage for services within city limits and area (30km Radius) are free with the 
purchase of any of the above packages. I am happy to photograph properties 
outside of this radius at a cost of 50¢ per kilometer over 30km Radius. 

Terms and Conditions

All pricing is current as of February 2019, and is subject to change. Booking dates 
and/or times are subject to availibilty.
The client has permission to use in full the photographs, videos and other services 
only when paid in full to Jason Surkan. The rights of the photographs, videos and 
other services are only licensed to be used solely by the client. The client agrees 
to not transfer, assign or sub-license any rights to use the photographs, videos and 
other services. These images are to be used solely for the marketing purposes of 
the client in the sale of real estate and/or the promotion of an architectural project 
for future business or awards. This agreement does not entitle the client to allow 
third-parties to copy, display or distribute these images, videos and other services 
without direct written permission. In any case where third-parties request rights to 
these photographs, videos and other services the client must refer the said third party 
to Jason Surkan. This may require a licensing fee to be purchased. By booking our 
service, you have agreed on the above terms and conditions. 

SERVICES OFFERED // COMPANY PROFILE // 
Jason Surkan PhotographerJason Surkan Photographer

RESIDENTIAL PHOTOGRAPHY PACKAGES // 

COMMERCIAL PHOTOGRAPHY PACKAGES // COMMERCIAL VIDEO PACKAGES // 

RESIDENTIAL VIDEO PACKAGES // 
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Professional photographs of your listing/project is essential 
in today’s increasingly competitive real estate market, it 
makes a lasting first impression on clients and helps your 
project stand out from the competition. With only a few 
seconds to catch a clients eye it is important to have well 
composed and impactful images to make that connection. 
We are here to help! You can count on my company to be 
professional, timely and courteous. Photography packages 
can be turned around in under 24 hours and video packages 
in just 36 hours.

My company specializes in both real estate and architectural 
photography. We use only the highest quality equipment 
and combined with an eye for detail to ensure that your 
listing/project is seen at it’s best. My companies high quality 
photography and video equipment is listed on the following 
page. 

Holding a Masters of Architecture (M.Arch, University of 
Manitoba, 2018) and a Bachelor of Architectural Studies 
(B.A.S., Carleton University, 2016) Jason Surkan is highly 

0-2000 SQ. FT.

0-10 000 SQ. FT.

OVER 10 000 SQ. FT. 

$199

$229

$299

Clients can expect a package of approximately 40 photographs for this property 
size. Photographs will be provided in three different file sizes: web, email and full 
resolution to showcase your work mulitple ways. 

Clients can expect a package of approximately 20 photographs for this property 
size. Photographs will be provided in three different file sizes: web, email and full 
resolution to showcase your work multiple ways. 

Clients can expect a package of approximately 30 photographs for this property 
size. Photographs will be provided in three different file sizes: web, email and full 
resolution to showcase your work multiple ways. 

2001-3500 SQ. FT. 
$229
Clients can expect a package of approximately 50 photographs for this property 
size. Photographs will be provided in three different file sizes: web, email and full 
resolution to showcase your work mulitple ways.  

3501-5000 SQ. FT. 
$299
Clients can expect a package of approximately 60 photographs for this property 
size. Photographs will be provided in three different file sizes: web, email and full 
resolution to showcase your work mulitple ways. 

proficient within the study of Architecture. This experience 
gives Jason an industry leading edge on Architectural 
Photography. Currently an Intern Architect with the Ontario 
Association of Architects, Jason Surkan resides in his 
hometown of Prince Albert, Saskatchewan working on a 
variety of residential and commercial projects.

With over 10 years in Professional Photography experience 
and two degrees in Architecture, this makes Jason Surkan 
the best choice to photograph your listings/projects. His 
extensive training in film photography and digital photography 
while at Carleton University gives his company an edge over 
the competition. This understanding in film photography 
creates a deeper understanding of the photographic 
process and results in your project being seen in the best 
light.  The difference is in the details. 

I hope you will consider working with my company to 
showcase your listing/project. I look forward to hearing from 
you!



Nikon D800

AF-S NIKKOR 14-24mm F2.8G ED 35mm F1.4 DG HSM | Art Series

AF-S VR Micro-Nikkor 105mm f/2.8G IF-ED

Hold in your hands an HD-SLR able to capture images rivaled only by those 
produced with a medium-format camera: extremely low noise, incredible dynamic 
range and the most faithful colors. Meet the Nikon D800, a 36.3 megapixel FX-
format HD-SLR for professional photographers who require end results of the 
highest quality, who demand superior performance, speed, handling and a fully 
integrated imaging system. For cinematographers and multimedia professionals, 
36.3 MP means true 1080p HD cinematic quality video and includes inputs for 
stereo microphones and headphones, peak audio meter display, DX crop mode to 
maximize NIKKOR lens selection and angle of view and much more.

An optical masterpiece: the ultimate ultra-wide-angle zoom for architectural 
photography

With a fast fixed maximum aperture of f/2.8, the award-winning AF-S NIKKOR 14–
24mm f/2.8G ED delivers truly superlative performance in any situation. Nikon’s 
exclusive lens technologies and innovations in optical design deliver outstanding 
sharpness, color and contrast, even in backlit conditions. Tough, reliable, simply 
exceptional—this is essential glass for serious photographers who demand the 
best photos and HD videos.

Versatile long-reach macro lens with VR image stabilization.

When greater working distance is needed for close-up and macro shooting, the 
AF-S Micro NIKKOR 105mm f/2.8 delivers 105mm of reach, exceptional image 
quality, a fast f/2.8 maximum aperture and 1:1 reproduction ratio. Featuring 
advanced Nikon lens technologies like Silent Wave Motor (SWM) and Vibration 
Reduction (VR) image stabilization, it’s optimized for close-up and macro 
photography yet versatile enough for all photographic situations—even handheld 
shooting!

PHOTOGRAPHY GEAR // 
Jason Surkan Photographer

CAMERA BODY // 

WIDE ANGLE LENS // BOKEH LENS // 

MACRO LENS // 

Request for Proposal // The Indigenous Peoples Space

The Sigma 35mm 1.4 DG HSM is a state of the art lens designed for full frame 
cameras but can also be used with APS-C sensors as well. The first addition to 
the Art category in Sigma’s Global Vision, the 35mm 1.4 DG HSM includes new 
features based around a unique lens concept and design. The 35mm is a staple 
focal length in the world of photography, and paired with Sigma technology, this lens 
can take artistic expression to the next level. The lens is equipped with technology 
including a Hyper Sonic Motor (HSM), floating internal focusing system, SLD and 
FLD Glass elements. The HSM ensures quiet, high speed, accurate autofocusing 
while the floating focusing system allows for superior optical performance with 
subjects at a closer shooting distance. The SLD glass elements along with the FLD 
glass elements, which are equal to fluorite, help correct both axial and chromatic 
aberration. The large 1.4 aperture make it ideal in low light. The Sigma 35mm 1.4 
DG HSM is a must have for any camera bag. 

AF-S VR Micro-Nikkor 105mm f/2.8G IF-ED

Rode VideoMic Pro

36” Motorized Fluid Motion Slider for Time Lapse and Video Shots

SB-900 AF Speedlight 

MVH502AH Fluid Video Head with MT055XPRO3 Tripod

WALK THROUGH VIDEO // 

SHOTGUN MICROPHONE // 

FLUID MOTION SLIDER // 

FLASH // 

FLUID HEAD TRIPOD // 
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This piece of equipment allows for smooth time lapse image/video sequences. 
It also is used to create unique video sequences through spaces. 

Powerful, Versatile Speedlight Unit
Atop the Nikon Creative Lighting System, 
the SB-900 is an indispensable portable 
light source providing effective solutions to 
lighting challenges.

Nikon’s Precision i-TTL Flash Control
Delivers precise flash exposures and 
seamless fill-flash performance—even in 
challenging lighting situations.

The new MVK502055XPRO3 is a video 
hybrid kit composed by MVH502AH fluid 
video head flat base and 055XPRO3 photo 
tripod for professional features thanks to high 
performance variable fluidity with also a very 
good counterbalance system of the head and 
excellent quality of the 055 tripod.

This kit supports up to 7kg cameras and 
accessories, with a counterbalance setting 
designed to match the weight of the most 
popular cameras and their accessories as 
external monitors, lights or microphones 
combining the flexibility of th tripod with the 
features of the head

The RØDE VideoMic Pro is a true shotgun microphone designed for use with 
camcorders, DSLR cameras and portable audio recorders as a source of primary 
and reference audio.

The integrated Rycote® Lyre® based shock mounting system separates the 
VideoMic Pro capsule and electronics from its mount, providing isolation from 
external physical factors that may cause unwanted rumble and vibrations in the 
microphone. Constructed from a single piece of hard-wearing thermoplastic, the 
Lyre® provides superior acoustic suspension to traditional elastic solutions, and 
will never wear out, sag or snap.

The HD-PRO from Glidecam is a three-axis 
handheld stabilizer designed for use with 
video cameras up to 10 lb, transforming shaky 
camera footage into smooth, professional 
shots. Its precision camera balance platform 
incorporates a quick release, drop-in dovetail 
plate that lets you quickly attach or remove 
your camera, and features fine-tuning control 
knobs that enable precision front-to-back 
and side-to-side adjustments for horizontal 
balancing.

Further aiding balancing is a 1” diameter 
telescopic center post with foam-padded 
handle grip. Rounding out the system is the 
dynamic base platform that supports the 
included counterweights and can manually 
expand or contract, allowing you to adjust the 
dynamic balance and rotational pan inertia of 
the system.
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www. jasonsurkan .com
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PROFESSIONAL EXPERIENCE 

PUBLICATIONS

AWARDS

PROFESSIONAL PHOTOGRAPHY // 2008-2019
Operating a professional photography business photographing architecture, real estate, 
landscapes, portraits and events. Sole owner/operator of this venture. 

DAVID T FORTIN ARCHITECT // 2018-2019
Intern Architect, Ontario Association of Architects. Working towards professional designation 
through David T Fortin Architect. Tasks involve design work, construction documents, construction 
administration, contractual writing, research and site visits.

LAURENTIAN UNIVERSITY // 2016-2018
Sessional Professor teaching a Design Studio running the Fall of 2018. Previously worked 
as a Graduate Research Assistant at Laurentian University studying Métis Architecture in 
Manitoba, Saskatchewan and Alberta. Tasks Range from field research, interviews, photographic 
documentation, academic writing and conference presentations.

OXBOW ARCHITECTURE // 2015
Summer Internship in Saskatoon, SK. Worked on several projects ranging from multiple single 
family homes, to landscape projects and a large medical office building. Worked in Sketchup, Revit, 
Autocad, Photoshop. Lead designer and manager on a single family home project in Wainwright, AB. 

DOUGLAS CARDINAL ARCHITECT // 2014-2016
Summer Internship in Ottawa, ON. Worked directly with Douglas Cardinal in all stages 
of Architectural design through to construction documents. Attended meetings, created 
proposal presentations, working drawings, conceptual design construction documents 
,and renderings. I worked in Rhino, Revit, Autocad, Point Cloud models, and Photoshop. 

CEDAR CREEK CUSTOM HOMES // 2013
Summer employment for a construction company specializing in Log, Timber-frame and 
northern housing. Developed a comprehensive understanding of building technologies 
and practices in the industry. Completed several projects from foundation to finishing.

LAKELAND LOG AND TIMBER // 2012
Summer employment at a handcraft log and timber frame company in Northern 
Saskatchewan. Complex prefabricated log homes were assembled on site, sometimes in 
very remote locations. Learned to use many specialized power and hand tools to complete 
custom log homes from felling trees, hand peeling logs, chainsaw cutting to finishing. 

EVOLUTION LONGBOARD COMPANY / 2009-2012
Founder of a custom longboard business operating in summer months at my cottage. 
Developed techniques to create longboards from start to finish. Learned management, 
technical, and marketing skills. Sold over 75 complete longboards over three summers.

RESEARCH JOURNEYS IN/TO MULTIPLE WAYS OF KNOWING // FORTHCOMING 2019
Book chapter on Métis Design and Space Making. 

MÉTIS RISING  // FORTHCOMING 2019
Book chapter on thesis work, Kihokewin Kumik completed with Maria Campbell. 

OUR VOICES: INDIGENEITY AND ARCHITECTURE  // 2018
Book chapter on Métis Domestic space co-authored with Dr. David Fortin.

SITE MAGAZINE // 2017
Towards an Architecture of Métis Resistance was published in the Vernaculars edition of the SITE 
Magazine in the summer of 2017. It is also available online. 

CANADIAN GEOGRAPHIC  // 2016
Canadian Geographic published photograph’s of a horseback excursion on the West Side of Prince 
Albert National Park from 2016 in their print magazine. 

+

+

+

+

+

+

+

+

+

+

+
+

+

COMPETITION // 2016
Stantec Housing Competition 
Carleton University

COMPETITION // 2015
Visitable Housing Canada 
townhome competition

FILM FESTIVAL // 2015 
First Prize for Grey Owl 
International Film Festival

SCHOLARSHIPS // 2015
Gil Sutton Award for 
Excellence, Harry S. 
Southam Scholarship

BUILDING 22 // 2012-15
Studio Project published in 
student publication annually

DEANS LIST// 2012-15
On Deans Honor List all 
Semesters

SCHOLARSHIPS // 2014
Chalmers Jack Mackenzie 
Scholarship, Ontario 
Association of Architects 
Award

SCHOLARSHIP // 2013
Gulzar Haider School of 
Architecture Award 

SCHOLARSHIP // 2012
Carleton University Entrance 
Scholarship

GREYSTONE // 2011
Prestigious Entry Scholarship
at U of S.

VOLUNTEER EXPERIENCE
RAIC INDIGENOUS TASK FORCE // 2016-PRESENT
Group of Indigenous Architects and Interns that seek to promote  and foster Indigenous Design in Canada . The group is led by 
Patrick Stewart and Allan Teramura (RAIC President). 

NGA AHO KAUPAPA WHĀNAU MEMBER  // 2018-PRESENT
Ngā Aho is a network of Māori and Indigenous design professionals who come together to support each other to better 
service the design aspirations of our Māori and indigenous communities. Māori and indigenous design professionals are now 
represented in the fields of architecture, commercial design, engineering, landscape architecture, business, planning, project 
and resource management, and design-thinking / co-design.

+

+

EDUCATION

ACHIEVEMENTS PUBLIC SPEAKING

UNIVERSITY OF MANITOBA // 2017- 2018
Completed Masters of Architecture Degree in June of 2018. Graduation forthcoming October,  2018.

GLENN MURCUTT MASTER CLASS // SUMMER 2017
Participated in Glenn Murcutt Master Class. It was held in Sydney, Australia in July of 2017. 

CREE IMMERSION COURSE // SUMMER 2017
Participated in a four day Cree immersion course held at Wanuskewin, Saskatchewan during August of 2017. 
 
UNIVERSITY OF BRITISH COLUMBIA // 2016-2017
Enrolled in the School of Architecture and Landscape Architecture (SALA). Aboriginal Fellowship Status at UBC. 

CARLETON UNIVERSITY // 2012-2016
Enrolled in the Azreili School of Architecture and Urbanism. 11.26 CGPA. Completed Bachelor of 
Architectural Studies in 2016. On Deans Honour list each semester, multiple scholarships awarded. 

DIRECTED STUDY ABROAD // 2015
Fourteen days traveling Europe with a Professor studying vernacular and contemporary architecture in Berlin, Rotterdam, Bruges 
and Amsterdam.  

UNIVERSITY OF SASKATCHEWAN // 2011-2012
Enrolled in the Edwards School of Business at the University of Saskatchewan. Achieved an overall average of 
85.1% over 10 courses in my first year of studies. Achieved Deans Honor Roll and Greystone Scholarship status.

CARLTON COMPREHENSIVE HIGH SCHOOL // 2007-2011
Completed a High School education with Honors of Great distinction in all eight semesters. Overall graduating 
average was 97%. Participated in a number of high level sports teams including volleyball and basketball.

MAA MEDAL  // 2018
Each year, the Manitoba Association of Architects offers a 
convocation medal to the graduate student with the best 
Comprehensive Design project or thesis.

ROYAL CANADIAN ACADEMY OF ARTS  // 2018
Royal Canadian Academy of Arts, Arthur Erickson
Foundation Scholarship 

ARCHITECTURAL GUILD MEDAL  // 2016
Received from Carleton based on CGPA and promise in 
the practice of Architecture. 

ABORIGINAL GRADUATE FELLOWSHIP // 2016
Received Aboriginal Graduate Fellowship Bridge Award 
and Status at UBC.

RAIC MEDAL // 2016 
Received at Carleton University at Graduation. 

RAIC INDSPIRE AWARD // 2016
Entrance Scholarship to UBC funded by the RAIC. 

+

+

+

+

+

+

+

+

+ +

+

+

+

+

+

+
+

+

+

+

+

SSAC // 2016
Regina, Saskatchewan 

MONTREAL // 2017 
Young Researchers in Architecture Conference 

RISING UP // 2018
University of Manitoba Indigneous Knowledge 
Conference 

NGA AHO // 2018
International Indigenous Design Forum 

JASMAX // 2018
Lecture at Jasmax Architecture, Auckland. 

PECHA KUCHA NIGHT // 2018
Christchurch, New Zeland. 

MÉTIS ARCHITECTURE // 2018
Laurentian University, Sudbury, ON. 



H O U S E  I N  B L U E  M O U N TA I N S
GLENN MURCUTT



“The clients wrote me a long letter. They wanted a house 
with a secular, monastic quality. The had owned land 
for a long time in the Blue Mountains, west of Sydney. 
The climate is cool in winter, and it can snow. Summer 
temperatures reach 40 C. It’s dry with often hot high 
winds during summer, and cool winds in winter. 

The clients are greatly informed and deeply interested in 
architecture. They required a minimal, tough simplicity. And 
wherever possible, they wanted to use Australian labour 
and materials (apart from the Smeg oven and Finnish 
chairs, the house and it’s fittings are all Australian.) It was 
my intention to make an exemplar of how modernism 
can ameliorate and benefit living. It had to ring true to 
modernism and also be of it’s place.

It took a long time to develop the design of this house, 
having lengthy discussions over a couple of years, stage 
by stage, with the total involvement of the clients. All design 
decisions were made based on their understanding the 
practical and aesthetic reasons. 

It finally took twenty-one months to clear the planning and 
building authorities. The area has a local environment plan 
which required all new work to comply with early twentieth 
century building models: timber, pitched roofs and small 
divided windows. The Historic Buildings Council in New 
South Wales is a powerful body. It took them sixteen 
months to approve the house on the grounds that it was 
removed from the village. 

The site is in sandstone country and immediately below 
the volcanic soils. The flora includes big ferns, grasses, 
mosses, banksias, acacias and diverse groupings of 
native shrubs, as well as eucalypts and very tall trees. 
There are lyrebirds and an abundance of other wild life. 
The site offered many possible locations for consideration. 
We walked over the land and assessed different places 
for outlook and access. Building on the eastern side 
of the hill offered protection from fire. We chose a site 
30 metres back from the first escarpment and at the 
base of a big rock where the contours of the site and 
profiles of the rocks established the relationship of the 
house and studio garage. The location is very much like 
a glade between a large rock outcrop and the edge of 
the escarpment overlooking a deep valley. It’s hard to see 
the house from the relatively easy access to the valley, 
and was a path that would have been used by Aboriginal 
people. Since it was a path, there was an opportunity to 
re-establish it as the path into the house.

SIMPSON-LEE HOUSE

NEW SOUTH WALES, AUSTRALIA // 1989-1994
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Images: Jason Surkan
Text: Copied from El Croquis Publication

HOUSE IN BLUE MOUNTAINS / GM 07

 I had by this time experienced caves in northern Australia, 
and seen how Aboriginal people enter them from the sides, 
rather than from below or on a central axis, as one does 
with European civic architecture: I was learning that entry 
can be more subtle when made obliquely. These caves also 
confirmed for me the importance of spaces providing both 
refuge and prospect. All the caves I have experienced are 
lowest at their inside depth and highest at their edge. On this 
site, the fallen rocks provide a sense of refuge. I designed a 
datum at floor level and another at door head height. It was 
important to me that the building should connect with but 
also float over its site. The proportional system based on a 
1 .9-metre module is developed throughout the planning. 
Relationships are established and the ordering system to 
bring them together. On arriving there are many experiences: 
the escarpment, the bush, the house. Visitors are received 
under the protection of a large roof and progress through an 
airlock. This entry zone contains the roof bracing system. 
The cantilevered roof eaves system is a triangulated truss 
with only the corrugated iron as the top corn Bingie Bingie 
is similar, though not as well developed. The system is as 
thin and minimal as I could reasonably mare it. To construct 
this minimal piece of structure, the builder had to prop the V 
struts in their final position and fix the roofing. The roof works 
in both compression and tension, depending on whether it 
has an up draught or a downdraught. 

The roof appears as though it is about to take off. The 
above transom glass is mitred where it turns the corners. It 
dematerialises the corner of the building and amplifies the 
lightness of the roof to the steel T’s and corrugated profile 
edge. The external insulated corrugated iron cladding over 
the brickwork is fitted between the vertical flanges of the H 
columns, Similar to the detailing of the doors.
The house is well insulated and sits on an enclosed concrete 
block foundation. Insulation under the whole floor prevents 
the warmth from radiating down. There is also heating in the 
slab: it’s left on all the time during the coldest periods. A main 
fire heats the volume and the ceiling is heavily insulated. 
There is provision for a retractable insulated pocket blind for 
the full height of the glazed wall, but so far it has not been 
required. It is a translucent thermal blind. 
 The bare concrete floor has a water-based sealer with a 
slightly milky quality; it softens the colour of the concrete 
while retaining the integrity of the material. Walls are bagged 
brickwork internally and painted. The ceiling is painted 
plasterboard. The steel is painted with silver aluminum 
paint— the colour of the bark of the local eucalypts.” 

Glenn recently purchased this house from the clients.



B E A C H  H O U S E
PETER STUTCHBURY



General: 

Project Type: Single Family Dwelling Residential
Size: 1200 SQF
Phase: Completed Construction June 2017
Location: Bendalong Point, New South Wales, Australia
Architect: Peter Stutchbury
Date: 2017
Construction Type: Concrete Masonry Block with Timber 
Roof

Description: 

This humble single-family cottage sits above Inyadda 
(Bendalong) Beach. The beach is a popular surfing 
destination and is frequented by whales moving north and 
south along their migration routes. It is in a sub-tropical 
humid climate. Intense winds off the ocean occur at times 
on site. You approach this project from the southern side 
along the road. It has a modest street elevation and 
allows neighbors across the street to still have views of 
the ocean from their upper level balcony. A single, large 
roof covers the entire project. The building is a series of 4 
concrete cinder block boxes under a canopy. This allows 
for the use of covered outdoor space and expands the 
living area greatly. 

The guest bedroom sits as a separate volume joined by 
an outdoor (but covered) courtyard into the main kitchen 
and living area. This allows guests to feel a sense of 
independence in the home from their hosts. A shower 
room and surfboard store room sits on the eastern edge 
of the building. The home is built into a steep bank which 
allows a full height walk-out basement. The beach edge 
of the home is almost entirely glazed which connects 
visitors with the ocean. Large balconies also afford views 
of the beach.

Details to note are the floating tread precast stairs, 
outdoor bathtub, copper and brass faucets made from 
simple parts, and a two story reveal at the ocean side of 
the building to allow stack effect ventilation. 

BEACH HOUSE

New South Wales, Australia. // 2017

BEACH HOUSE / PS 09
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W AT E R FA L L  C O T TA G E
PETER STUTCHBURY



General: 

Project Type: Single Family Dwelling Residential
Size: 2000 SQF
Phase: Construction Completed 2017
Location: Sydney, New South Wales, Australia. 
Date: 2015-2017
Construction Type: Recycled Masonry and Concrete 
Architect: Peter Stutchbury

Description:

Waterfall Cottage sits on a large, forested site within 
Sydney. The site is incredibly steep and descends nearly 
50m from the road to a gully with a beautiful clear creek 
sheltered by palms. Although right in Sydney, the site 
is filled with sounds of native birds and animals. It is a 
very serene landscape. The site remains significantly 
cooler than surrounding areas because of the creek and 
rainforest plants nearby. 

The cottage connects with directly with this natural 
landscape and opens directly with it. It is built into a steep 
cliff and each level connects with a different level of the 
canopy. The home is accessed via a long steep driveway. 
You enter the home at the roof level and walk down a 
set of stairs or landscaped ramp to enter the home. The 
home carves out three levels of platforms that hang off 
the cliff face. A large living space opens entirely up onto 
the landscape. A linear staircase takes you down to the 
lower levels. On the very bottom level an outdoor bathtub 
overlooks the rainforest. It is tucked away under the level 
above to create a sheltered bathing area. 

Details to note are the open tread timber stairs that are 
anchored to recycled brick masonry walls. Large sliding 
glass windows in the main living area open up the living 
area entirely to the canopy allowing for a direct connection 
to nature and cross ventilation. The kitchen cabinets 
are made of the recycled form board from pouring the 
concrete floors. There is a rooftop garden area that 
holds PV panels to help the home reduce on grid energy 
consumption. 

WATERFALL COTTAGE

Sydney, New South Wales, Australia. // 2015-2017

WATERFALL COTTAGE / PS 12
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F R E D E R I C K - W H I T E  H O U S E
GLENN MURCUTT



“This house is built around an existing fireplace chimney 
left stanching from an old farmhouse bulldozed in the 
1940’s, with an escarpment behind and good volcanic 
soils. It is a remarkable location, surrounded by New 
South Wales south coast Rainforest’s. The outlook to the 
north has long-distance valley views. 

The clients responded to the Kempsey farmhouse and 
both the Mount Irvine houses. They very much liked 
the idea of a timber house. The climatic conditions are 
different from both Kempsey and Mount Irvine. In summer 
the site catches the prevailing north-easterly sea breezes; 
winters can be cool. Initially, the house was designed 
for the Fredericks’ dairy farm manager. Circumstances 
changed, a house was purchased for the farm manager, 
and the Fredericks pursued the design of this house for 
themselves. I was well down the track with the design 
when their new requirements necessitated changes such 
as extra space, possibly above the second bedroom, and 
also the garage/laundry spaces. These changes affected 
the profile of the house because of the need for standing 
room in the loft and space for a stair. 
A diaphragm to the sky in the north facing roof plane of 
the fireplace area brings winter sunshine into a large part 
of the room. On a cold day you sit in front of a big fire on 
the southern side, with the sun from the north pouring 
onto your back and also lighting up the fireplace breast. 

The same sun shading principles as used in Kempsey 
are applied, but the blades tilt to provide an additional 
control mechanism. The blinds are on the outside. 
The window sun shading system consists of external 
adjustable aluminum louvers sun shading panels are 
3 metres wide and 2 metres high. Behind them I used 
double-hung windows too much air. The windows have 
seals and standard clip-on insect screens. This house 
has a very ordinary plan. It is a one-sided corridor, like 
a railway carriage. The plan is 5 metres wide, 1 metre 
wider than most of my plans. Making the house 4 metres 
wide takes a certain courage. It works only by developing 
and framing system, such as bay windows and sleeping 
alcoves. (Compare it with my house for an aboriginal 
community). The good thing about a bay at the ends of 
a disciplined, parallel framing system is that this turns the 
corner, instead of being chopped at what can be read 
as almost an arbitrary point. The purlins which taper at 
the eaves, and the eaves overhang help the termination. 
The same feathering happens at the Eastway house; it 
expresses the end.

FREDERICK-WHITE

Jamberoo, New South Wales, Australia
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 I often speak about being Ike a human ant in the landscape 
and a giant in the built environment. To observe, to know 
about a place, we have to stand apart from it. A building 
removes us slightly from place, yet locates us within it. It is 
an existentialist idea of sharpening awareness, that exposes 
people to things they have not perceived before. 
 
The proportioning system in my buildings results from 
several factors: human scale, the scale of the landscape, 
available and appropriate use of materials, prospect and 
refuge, working with the site contours, the sun, wind, water, 
and more. I use the post and beam structural frame for 
the long sides of this house as a formal ordering device. 
Combined with a platform, the system defines the framing 
of the landscape. To me it’s a wonderful system which is 
really simple. It defines the edges. It establishes scale to the 
space one occupies. I love buildings with order; I find chaotic 
buildings too close to my real nature. I am an untidy human; 
without a frame of reference, I’m like a bag-person. I get 
great pleasure in having a frame of reference that establishes 
what I can and cannot do. The zones developed by framing 
allow an ease of order yet can provide great flexibility. It’s 
like structure in music, an order which the composer will 
develop as layers of complexity that add rich-ness within the 
established order.

The southern side of the Fredericks house is almost all 
timber. There are few windows, only slit windows serving the 
kitchen and bathroom. There are windows to the eastern 
view, and floor-to-ceiling windows along the whole of the 
northern facade. Construction is timber frame with boarding 
both sides, well insulated. The structure is ironbark and the 
cladding western rec cedar. The inside lining is pine. Beams 
start to deflect under their own weight when spans exceed 
this. These days I use tung oil and wax on timber floors. I 
am moving away from polyurethanes as much as possible. 
Tung oil gives a good seal and allows the full grain of the 
timber to be expressed. 

This house is Iike a boat, every rib is necessary. In North 
Alaska, the Inuit use driftwood in making their extraordinarily 
fine kayaks. By stretching animal skins over the frames 
and tensioning the skins they have developed a supremely 
beautiful, minimal structure. This pushing of elements to 
their limits is the ultimate, it occurs in grass, bamboo, reeds, 
trees, spider’s webs and the like. The immense cantilevers 
of the Voreton Bay fig are remarkable. Their joints are flexible 
to absorb varying wind pressures, on the same principle 
that aircraft wings need to be flexible. This house takes my 
timber houses to another level of finesse. The workmanship 
is extraordinary: it won a national award for the builder.”



B A N G A L AY  H O U S E
PETER STUTCHBURY



General: 

Project Type: Single Family Dwelling Residential
Phase: Construction Completed 2001-2005
Location: Upper Kangaroo Valley, New South Wales, 
Australia
Construction Type: Timber Frame with Hybrid Beam
Architects: Peter Stutchbury, Marika Jarv
Landscape Architect: Phoebe Pape
Builder: Tony Lake Constructions

Description: 
The Bangalay project sits nestled in a heavily forested 
area known as the Upper Kangaroo Valley. It is accessed 
via a long, steep drive that travels through two biomes: a 
rainforest and a grassy meadow planted with olive trees 
by the owner. The owner of this project is an avid bird 
watcher and researcher. Also, he has a genuine interest 
in Australian Indigenous art and has a large collection of 
paintings and burial poles. This art adds to the sense of 
connection to land in the home. 

“Bangalay’s greatest attribute is its connection with the 
land. The site, once part of the Buderoo National Park 
on the South Coast of New South Wales, is a large 
clearing with a dam to the north. The house is an elegant 
shed orientated towards the north for passive solar gain. 
Circulation runs from an offset corridor. The roof rises 
toward the east, where the living areas are located, 
providing a generous sense of space. The heart of the 
house is a large sheltered courtyard, which serves as a 
mediator between the public and private spaces. Large 
timber framed sliding glass doors surround the house, 
allowing the building to open and close and frame the 
landscape it so comfortably sits within. A large cantilevered 
verandah roof hangs above these openings, providing 
shelter to the living areas below. “ Peter Stutchbury, 
Under the Edge Book. 

Details to note are the hybrid steel and hardwood post 
and beam system. This allows the structure to be much 
lighter and span further distances opening the spaces. 
The large verandah roof resists updraft of wind using 
aircraft cable that works in tension when wind pushes 
up on it. This is a very elegant and lightweight detail. The 
large pond outside the home is beautiful, however serves 
a very practical function as well. It works as a way to fight 
bush fires in the event of this occurring. It creates habitat 
for native animal’s species such as frogs, snakes and 
birds. The home has a sense of serenity about it. 

BANGALAY HOUSE

Upper Kangaroo Valley, New South Wales, Australia // 2000-2005
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B L U E  M O U N TA I N S  H O U S E / S T U D I O
RICHARD LEPLASTRIER 



General: 

Project Type: Single Family Dwelling Residential 
Renovation and Studio
Phase: Construction Completed 1998-99, 2000
Location: Leura, New South Wales, Australia
Construction Type: Wooden Rib Construction
Architect: Richard Leplastrier
Builder: Jeff Broadfield + Richard Leplastrier

Description: 

This unassuming home is one of many of Richard’s 
incredible works. His work is humble, unassuming but 
incredibly thoughtful and meticulously detailed. 

“This place looks out from a sheer cliff face 500 meters 
high towards Corrowal – a mountain of great presence. 
The early cottage did not know where it was – so we 
opened up its walls with additional alcoves onto a 
courtyard on one side and onto a large stone terrace 
looking out to the mountain on the other. Like the petals 
of a flower about it stamen, the added alcoves gave 
each room special qualities. All the alcoves were made 
in Jeff Broadfield’s workshop from beautiful second-hand 
timber. On the north courtyard side, a studio was added 
two years later. The studio is a completely prefabricated 
timber and plywood structure, totally reusable in the years 
to come. It has a section that can change volume to make 
it easier to heat in winter by hinging the ceiling panels 
down. “ Richard Leplastrier, Wood Council Award Book. 

Details to note are the handmade leather door handle 
covers that give a warm touch on a brisk mountain morning 
when opening the doors. Richard hand sewed each of 
these for the client. In the studio, Richard designed a 
system of fabric panels that are movable with ropes and 
pulleys that convene on a panel and use sailing hardware 
to hold the ropes in place. The owner is able to open the 
panels in summer months to cross ventilate the space 
and able to close them up to keep heat in during winter 
months. The celling of the studio uses a shiplap joint 
between planks to save on fasteners and give the roof 
a texture. Inside the home there are numerous incredible 
details that are inspired by Richards time spent living and 
working in Japan. A small reveal on top of the beams 
below the roof allows diffused light to enter and “float” the 
roof over the structure. The dish rack and cabinets in the 
kitchen are all designed by Richard and are very elegant. 

BLUE MOUNTAINS

Leura, New South Wales, Australia. // 1998-99, 2000
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L O V E T T  B AY  H O U S E
RICHARD LEPLASTRIER



General: 
Project Type: Single Family Dwelling  
Phase: Completed Construction
Location: Lovett Bay, New South Wales, Australia
Date: 1994
Construction Type: Timber Frame
Architect: Richard Leplastrier
Builder: Jeffrey Broadfield and friends. 

Description: 
This single room dwelling is Richard’s family home where 
he and his wife raised their family. It is egalitarian in its 
division of space and virtually void of furniture. This 
promotes communal living and close kinship bonding. It is 
accessed only by boat and a short hike.  “The site of this 
small house is a flooded sunken river valley. The gentle 
climate is nurtured by the Pacific Ocean and the warm 
East Coast current, which controls the mild subtropical 
nature. The house continues a history of simple living on 
this site, which I suspect has continued for thousands 
of years: small shells that litter the place lie testament to 
that fact. The form of the building is simple – its central 
core room restrains a broad cantilever roof that surrounds 
the building, the lack of columns allowing the line of the 
landscape to continue unbroken. Being inside the house 
is like sitting under a strong over-hanging tree. The house 
exemplifies the idea of architecture as a vessel and a 
cradle for the family. Our family of five lives comfortably in 
this one room. The small room we inhabit, in turn, inhabits 
a greater room whose walls are the cliffs and floors the tidal 
level of the bay that rises and falls nearly two metres every 
six hours. Because of the isolation of the site, all materials 
had to be brought in by water. As a consequence, all 
structures had to be lightweight and easily assembled. 
The house was built by Jeffrey Broadfiled and friends in 
1994.” Richard Leplastrier, Wood Council Award Book.

This home is detailed incredibly well. Richards work is so 
subtle, yet so complex. A hand built wooden bathtub is at 
the centre of the deck. The fireplace passively recirculates 
water through the tub, which heats the surrounding area. 
The heat from the tub is incredibly important on cool 
winter nights. The home is very flexible and adaptable 
for different climatic conditions. Virtually the whole house 
opens up in summer months and can be closed up 
during cool nights. The circular windows are beveled on 
the outside edge to give a sharp edge look to them from 
the interior. Many of Richards details are borrowed from 
sail boats and skiffs, as Richard is an avid sailor and skiff 
builder. 

LOVETT BAY HOUSE

Lovett Bay, New South Wales, Australia. // 1994
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A R T H U R  A N D  Y V O N N E  B O Y D 
E D U C AT I O N  C E N T R E 
GLENN MURCUTT/WENDY LEWIN/REG LARK



“In 1993, Arthur and Yvonne Boyd gave Australia their 
1,000 hectare ‘Bundanon’ properties on the Shoalhaven 
River near the town of Nowra, on the south coast of New 
South Wales. These properties, ‘Bundanon’, ‘Riversdale’ 
and ‘Beeweewee’, came under the management of the 
Bundanon Trust in March, 1993, and were added to 
in 1995 with the gift of ‘Eearie Park’, a property jointly 
owned by the Boyds and Sir Sidney Nolan. The role 
of the Arthur and Yvonne Boyd Education Centre is to 
make an important contribution to the Bundanon Trust’s 
mission top provide access to creative and educational 
opportunities through the development of the Bundanon 
properties as a living as centre. The centre offers the Trust 
the opportunity to extend the creative opportunities now 
available to artists to young people and students of the 
arts, through the existing artist-in-residence programme. 

The Bundanon Trust’s residential programmes are 
designed to favour process rather than product, which 
interestingly parallels Arthur Boyd’s method of working at 
his ‘Riversdale’ studio. Here he would make his esquisse 
for a work and return to England, where he executed the 
finished painting. The Trust’s programmes are concerned 
with developing sensory and perceptual awareness, 
observational and interpretive skills, divergent thinking, 
insights into the lives and works of practising artists, and 
an understanding and appreciation of the meaning and 
purpose of the images in the ‘Bundanon Collection’. 

The broad objective of the centre is to provide living 
accommodation for up to 32 students at a time, with a 
range of other facilities suitable for work-shops, rehearsals, 
indoor performances, a future outdoor amphitheatre to 
seat 350 people and other activities with an educational 
focus, such as field studies in environmental sciences.

It was important that the planning of the new centre 
engaged comfortably with the community of buildings 
organised in the landscape which the Boyds had 
developed for their own use in 1974. The placement 
and design of the centre recognises the importance of 
the physical and cultural landscape during the Boyds’ 
occupation of the site, and in particular that created by 
the Boyds, where the native Australian and cultivated 
picturesque European landscapes co-exist- where their 
immutable differences reinforce and clarify each other. 
The new work is sited at the mid-rise of the hill and at the 
interface of the native and exotic landscapes. Both are 
retained and legible from all areas of the new centre.

BOYD CENTRE

RIVERSDALE NEW SOUTH WALES, AUSTRALIA // 1997-1999
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The accommodation wing has been sited to work along the 
contours and take advantage of the prospect east to the 
long reach of the Shoalhaven River with its massive rock 
outcrops. Not only does this ensure that young students 
wake up early but more importantly, it offers each student 
an unforgettable introduction to the subject matter of Arthur 
Boyd’s work in his ‘Shoalhaven Series’. The entry level to 
the Education Centre is set at that of Boyd’s studio, 7.00 m 
above the 100 year flood level of R.L. 15.00. The outdoor 
amphitheatre has been designed to the west of the main 
entry courtyard, and is site in existing hollows in the hillside. 
It provided the opportunity to shift the established regular 
geometry —defined by the existing buildings— to one which 
offered greater freedom to work with the site’s immediate and 
distant topography, views, wind and sun and the differences 
in scale of the various elements. The rise of the hill to the 
west also offers protection from late afternoon mid-summer 
sun and inclement weather along the open access verandah 
and further, provides a sense of refuge for young students 
not accustomed to the insecurities often generated by the 
native Australian landscape. The sleeping accommodation 
is organized into four units, each separated by a roofed 
verandah area. Eight students are accommodated in each 
unit, with close access to a bathing space comprising a 
separate basin, shower and toilet. The bedrooms are small 
and are ‘related’ to camping/bunkrooms. 

The bed alcoves on both the main level as well as the lower 
level at the southern end are cantilevered 1 m beyond the 
external concrete wall face. Affixed to both the bed bays 
and the external concrete walls are white painted plywood 
and timber fins. These provide privacy between bed bays, 
increase the reflected light levels to the bedrooms, frame 
the view from each bed alcove to the Shoalhaven River and 
generate a richly modeled façade. The verandahs separating 
each bedroom unit provide covered outdoor studio/
workshop areas and are important as places for students 
to meet. The siting and physical design of the centre also 
provides ease of access to all facilities by disabled persons. 
The centre was designed to be self-sufficient in terms of 
water collection, storage and distribution, with all waste 
water and sewage generated from  the facility to be treated 
on site. Plantation plywood and recycled timbers have been 
used throughout. In speaking of their ‘gift’, Arthur Boyd said 
that, “it should recycled be used.”

The first week of the Master Class was held at the Boyd 
Education Centre. The proposed project was an addition on 
the lands of the Boyd Centre. 
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